
LESSON PLAN BMUS TRAD MUSIC YEAR 2 

CLASS DETAILS  

Programme / Course Title : BMus in Traditional Music. Traditional Music Research 

Portfolio 

Project / Topic Lesson is 

linked to (if relevant): 

Nationalism in Traditional Music (historical examples/ 

perspectives) 

Learning Outcome Lesson is 

linked to: 

Students ‘acquire the skills to advance, understand and 

articulate their developing practice as a critical and creative 

artist in a folk/traditional music context; reflect on, and 

engage critically, to a deeper level, with their own and 

others’ work and experiences; widen the range of contexts, 

concepts and methods through which to develop their 

evolving traditional arts paradigm.  This broadening and 

deepening of their artistic research experience and critical 

reflective practice provides the basic for meaningful 

specialization … at subsequent levels of study.’ (Extract from 

Course Handbook pp.63-4) 

STUDENT DETAILS 

Student Group: BMus in Traditional Music Year 2 

Level (eg: P5 / S1) or context 

(Intergenerational..) 

SCQF Level   

No. of students in Session 15 

LEARNING ENVIRONMENT 

Venue / Room: 2.48 

Learning Materials / 

Resources 

Handouts, scores, online resources 

Equipment PC and if any students have laptops/tablets 

Learning Technologies Printed resources and online searching 

  

LESSON DETAILS/ PLANNED ACTIVITIES: 

  

Lesson Title: Nationalism in Traditional Music (historical examples/ 

perspectives) 

Context: Advised by module leader:-  
The concepts being explored in this block of the module are:  

 identity,  

 authenticity, and  

 intention, as well as  



 tradition/folk, which is ongoing.  

 Lori has the contemporary side of things covered so I 

should contribute some historical elements  

 

Lesson Learning Outcomes* 
The verbs used to describe the 

learning outcome should be 

appropriate to the level and 

stage of development of the 

learners the lesson is for (Use 

CfE Outcomes / SCQF level 

descriptors or other Indicators 

as appropriate). 

 

 

 

Aiming for a degree or honours degree (SCQF Levels 9-10), 

learners are expected to reach a certain level in five specific 

characteristics.  The first three are pertinent to today’s 

session:-  

Learners should have a broad knowledge and understanding 

of the scope of their subject/discipline; a critical 

understanding of some of the main theories, concepts, 

terminology etc; and more detailed knowledge of some 

specialised areas. Today’s session addresses the question of 

nationalism, which is a key concept pertinent to traditional 

music past and present.  There will be particular focus on 

music of the past, introducing students to the way 

nationalism has evidenced itself in traditional music through 

different eras. 

Learners are expected to be able to apply knowledge and 

understanding; practise routine methods of enquiry/research, 

and some specialist skills.  Today’s session offers students 

the opportunity to explore some primary sources from 

previous centuries. 

Learners’ generic cognitive skills are expected to equip them 

to ‘Undertake critical analysis, evaluation and/or synthesis 

of ideas, concepts, information and issues; Identify and 

analyse routine professional problems and issues; [and] 

draw on a range of sources in making judgements’.  Students 

will be encouraged to share their own interpretations both of 

key concepts, and of primary sources of various natures, eg 

musical, textual commentary, and contemporary literature. 

(The last two of the five SCQF characteristics are more 

generic, and are unlikely to be addressed in the present 

context: Communication, ICT and numeracy skills; and 

Autonomy, accountability and working with others.) 
 

By the end of this session 

students should be able to: 

Describe some of the different ways in which nationalism 

affected the compilation of historic printed collections, and 

discuss the different resources that we can use to increase our 

understanding of earlier attitudes and preoccupations. 

.  

Time Available: 60’ 

Notes . 

Lesson Structure* 

Estimated Time 

for Completion 

Teacher Activity Learner Activity Resources/Notes 

10.00 - 10 Introduction to the learning   



outcomes and structure of 

the seminar. 

Briefly enquire about 

previous session. 

 

10.10 - 20 Post-it note exercise Each writes ‘music 

dictionary entry’ with 

suggested definition of 

‘nationalism in traditional 

music’, on post-it note. 

Discussion. 

 

10.20 - 25 The Ossian phenomenon – 

how aware are the students 

of what the arguments were 

about? Arrive at brief 

explanation. 

Students’ opinions sought. Text of Ossian 

poems – have 

copy to show 

10.25 - 35 Nationalism in 18
th

 century- 

The Union (1700, 1745) – 

response. Music: 

Macdonald brothers. 

Any students looked at 

Macdonald Highland Vocal 

Airs or Compleat Theory of 

the Scots Highland 

Bagpipe? 

Have Macdonald 

Highland Vocal 

Airs or Compleat 

Theory of the 

Scots Highland 

Bagpipe to show. 

Explain 

importance of 

paratext 

10.35 - 45 Ritson, Johnson, Campbell, 

R A Smith. Minstrelsy –

Same in Ireland & Wales. 

Literary links unavoidable. 

Walter Scott. Sydney 

Owenson. Thomas Moore. 

Ask: any students read 

Walter Scott?   

Or other 19
th

 century 

Scottish literature? 

 

10.45 - 50 English Chappell and his 

arguments with Scottish 

music collectors. What 

happened to later editions of 

Chappell’s book. 

Songs of the Hebrides – 

Kennedy Fraser 

Tell students about 

Wighton Collection. 

Show search engine 

constructed by Friends of 

Wighton. 

Show a Kennedy Fraser 

volume – seek reaction 

Have Songs of 

Scotland to show. 

Have complete 

reading list for 

students to follow 

up. 

10.50 – 50 Summarise   

10.55 - 60 Enquire whether students 

have found anything they’ve 

learned today surprising – or 

confusing? 

Would they change their 

definition?  

Seek feedback. 3 questions. 

Liked/Disliked/Would like 

  

  



* Your Lesson structure should include: 

  

Time to introduce tasks/activities to the group 

Time for students to engage in the activities (either independently, or in groups). 

Time for formative assessment/feedback (to check learning and understanding). 

Time to link lesson to other activities and time to set out any independent learning tasks 

learners are expected to engage in before your next session with them. 

 


